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	院    系：
	英语学院

	专    业：
	英语

	班    级：
	XX本X班

	姓    名：
	XXX

	学    号：
	XXXXXXXXXX


主要内容

本科毕业论文任务书

开题报告书

毕业论文指导记录表
本科毕业论文中期进展情况检查表

本科毕业论文成绩评议书

六、本科生毕业论文
河北外国语学院本科毕业论文任务书
	论文题目
	

	学生姓名
	
	学号
	
	专业
	

	指导教师
	
	职称
	
	学历
	

	1.毕业论文研究目标及主要任务
   举例：（仅供参考，下同）本论文的研究目标是讨论分析影响中国农村初中生阅读理解的主要因素。其主要任务是就其影响因素提出对英语教师的建议以提高农村初中生的英语阅读理解能力。

2.毕业论文的主要内容及要求
举例：本论文分为三章,第一章阐述了国内外对阅读理解的研究成果。第二章结合笔者的教学经历，分析概括了我国农村初中生英语阅读理解的现状。第三章就第二章的内容提出对英语教师的建议以提高学生的英语阅读理解能力。
3.毕业论文的基础条件及研究路线
举例：本论文的基础条件是国内外对阅读理解的研究结果以及笔者的教学经历。

研究路线是结合笔者的教学经历，分析概况了我国农村初中生英语阅读理解的现状，并就其提出对英语教师的建议以提高学生的英语阅读理解能力。
4.主要参考文献
列举主要参考文献，格式参照参考文献格式要求，并注明[1][2]标号

5.计划进度
举例:（1）2022年10月15日前确定初步论文题目；

     （2）2022年11月15日前与导师见面，确定大致范围，填开题报告和任务书，导师签字；

     （3）2023年3月6日前提交初稿；

     （4）2023年4月20日前提交终稿和评议书；  
指导教师签字：
                                                      年     月    日

	所在学院审查意见：
                                        签字：
                                                  年     月    日


注：一式三份，学院、指导教师、学生各一份
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开题报告书

题目：从目的论看电影《功夫熊猫》字幕翻译

	姓    名：
	XXX

	专    业：
	英语

	班    级：
	XX本X班

	学    号：
	XXXXXXXXXX

	指导教师：
	XXX

	职    称：
	XXX


	选题的意义及国内外研究现状

随着全球化进程的步伐加快和当今社会日益发展，国家与国家之间文化等各个方面的交流日益频繁。当前越来越多的外国电影、电视剧，冲击着国人的眼球。这些影片在丰富了人们娱乐生活的同时，也为人们认识新的事物和丰富多彩的世界提供了一个良好的机会。研究电影可以促进地区与地区国家与国家之间的文化交流，而如今电影作为一个重要的文化输出手段，受到大众和研究者的关注。因此，对电影字幕翻译的研究，提升字幕翻译质量，从而有效的帮助观众更好的理解电影所要表达的内容，进而达到加强文化交流的目的。要想让观众领略这些来自他国的风土人情和接受这些影片，我们首先要做的就是克服语言不通的障碍。为使广大观众能够更好的欣赏和理解英美影视作品，好的字幕翻译就显得尤为重要。但是我们必须承认的是，现今的影视作品的字幕翻译，无论是在理论层面上还是在实践层面上，国内电影翻译理论还是非常匮乏和不成熟的。而观众们需要的是更加专业规范的影视字幕翻译。

通过研究，希望影视字幕翻译这个研究领域能够越来越成熟，让观众不再局限于影视作品中的唯美画面而不能理解其真正文化内涵的窘迫。因此，研究影视字幕翻译对我国与各国间的文化传播交流有着重大的意义。

西方国家（尤其是欧洲）在影视翻译研究领域起步较早，理论相对成熟和成体系, 国外的研究在上世纪九十年开始进入黄金时代，如今活跃在该领域前沿的专家也主要是西方学者。西方学者从翻译视角对影视翻译的研究，最早可追溯到1950年代末到1960年代初。1974年Dollerup在Bable发表的文章On Subtitles In Television Programmes首次单独对字幕翻译进行了研究，提出了字幕在教学领域的重要意义，指出可以利用影视字幕帮助外语的学习。进入21世纪，在上海外国语教育出版社引入两本教材Dictionary Of Translation Studies和Routledge Encyclopedia Of Translation Studies之中，作者Shuttleworth M ,Cowie M和Baker M都对字幕翻译做出明确定义。

在近二十年来，欧洲学者引领对字幕翻译的研究主要集中在字幕实际操作层面、心理层面和描述性研究层面上。国际上对字幕研究既有深度，研究中心也较为集中。我国影视翻译的研究起步晚于西方，始于1949年，我国电影和电视翻译真正流行起来是改革开放之后，近十多年来大量的外国影视作品引进中国，无论是配音还是字幕翻译都呈现了蓬勃发展的状态。相关学术研究涉及影视翻译标准，影视语言特点，翻译原则和片名翻译等。
我国在影视翻译研究方面著名的有：上海外国语大学钱绍昌教授，其多部作品在国内颇有影响，在其《影视翻译—翻译园地中越来越重要的领域》一文中，他强调电影字幕已成为翻译研究的一个重要领域。阐述了电影语言与书面语言的差异，描述电影语言五个特征：聆听性、综合性、即时性、通俗性和无注性。

总之，纵观国内外影视字幕翻译研究现状，该领域不断发展壮大，影视字幕翻译愈来愈发挥着跨文化交际的媒介作用。

	研究的主要内容及预期目标

电影作为一种日益流行的文化传播有效渠道，其字幕翻译的作用尤为重要。在跨文化交际中，英文电影字幕对白与译文之间存在偏差，两种语言、两种文化之间的差异注定了字幕原义与译文之间的偏差，因为不同的文化背景会导致部分语义的改变和丧失。字幕翻译是一种理解电影内容的特殊语言转换类型， 将原声浓缩为书面语，其宗旨是最大限度地传递语义信息，帮助观众跨越语言障碍，了解故事情节，努力实现西方文化和我国文化创造性的融合，实现既忠于原文又具有艺术性和商业性的成功翻译。字幕翻译要考虑所涉及的两种语言与文化的差异问题,译者要传达的不仅是源语言的意义,还有其中的文化成分。本文将从字幕翻译方面浅谈影视翻译研究及其现状与发展。



	研究思路及拟采用的研究方法

本文采用案例分析法对《功夫熊猫》的字幕进行个案分析，从目的论视角出发对电影中含有的中国文化内涵的英汉字幕翻译进行分析研究。中国古代民俗、中国哲学、历史典故和中医等元素在该影片中大量体现。本文阐述了对于这些翻译的难点，译者应采取什么样的翻译策略。本文尝试从目的论角度对电影字幕翻译进行研究。目的论认为，翻译是种有目的的行为，字幕翻译也是如此，它的主要目的是在字幕即时性和空间制约下，向特定观众有效传达电影有关信息，使其更好理解电影的内容和意义。

	工作进度安排

	起讫日期
	主要工作内容

	2022年9月1日--2022年9月30日
	选题、调研、收集资料

	2022年10月8日--2022年11月15日
	论证、开题、撰写开题报告

	2022年11月16日--2023年3月20日
	写作初稿、修改

	2023年3月21日--2023年4月20日
	定稿、查重

	2023年5月15日--2023年 5月 26 日
	论文答辩

	主要参考文献
[1] Christiane Nord. Translating as a Purposeful Activing[M]. Shanghai: Shanghai Foreign Language Education Press.

[2] Gottlieb Henrik. Subtitling-A New University Discipline[A]. 1992:161-170.

[3] Gottlieb Henrik. Subtitling: People Translating People[A]. 1993:261-274.

[4] Han J.Vermeer. Framework for a General Translation Theory[A].1978.

[5] 卞建华.传承与超越—功能主义翻译目的论研究[M].北京:中国社会科学院出版社,2008.
[6] 郭建中.当代美国翻译理论[M].武汉:湖北教育出版社.2002.

[7] 钱绍昌.影视翻译—翻译园地中愈来愈重要的领域[J].中国翻译,2000(1).


	指导教师意见

指导教师：             年   月   日   

	学院审核意见

                                   负责人：              年   月   日 


毕业论文指导记录表
姓名           学号               学院                专业___________
	毕业论文
题目
	

	指导教师
	
	职称
	

	指导内容（一）
	                           指导教师签字：           年   月   日

	指导内容（二）
	                           指导教师签字：           年   月   日

	指导内容（三）
	                           指导教师签字：           年   月   日

	指导内容（四）
	                           指导教师签字：           年   月   日

	 指导内容（五）
	                           指导教师签字：           年   月   日

	指导内容（六）
	                           指导教师签字：           年   月   日


河北外国语学院本科毕业论文中期进展情况检查表
	学生姓名
	
	年级
	
	专业
	
	填表日期
	

	论文题目
	

	已
完
成
的
任
务
	

	
	是否符合任务书要求 进度
	

	尚
须
完成
的
任务
	

	
	能否按期完成任务
	

	存在的问题和解决办法
	存在的问题
	

	
	拟采取的办法
	

	指导教
师意见
	                     签名：

	中期检
查专家
组意见
	                   组长签名：

	学院意见
	签名：


检查日期：       年       月       日
河北外国语学院本科毕业论文成绩评议书
	论文题目：

	姓 名
	
	学  号
	

	专 业
	
	班  级
	

	论
文
内
容
摘
要
	

	指
导
教
师
评
语
	举例：（仅供参考）论文从生态女性主义角度分析了《德伯家的苔丝》中女主人公的悲剧人生，指出社会道德标准的缺失以及法律不公以及法律不公是根本原因。

      论文选题基本正确，但缺创新，论点正确，论据基本充分，格式基本规范。语句基本通畅，无重大语法、语句错误，参照资料基本详实。

	
	评价内容
	得分

	
	论文方案设计、文献检索、阅读及综述能力、进度等情况评价分（计25分）
	

	
	毕业论文质量和工作量评价分（计50分）
	

	
	科学素养、学习态度、纪律表现等情况评价分（计25分）
	

	
	评定成绩（百分制）：         签字：                年    月    日

	评
阅
教
师
评
语
	

	
	评价内容
	得分

	
	毕业论文文字书写评价分（计20分）
	

	
	毕业论文质量和工作量评价分（计60分）
	

	
	毕业设计创新及分析问题、解决问题能力评价分（计20分）
	

	
	评定成绩（百分制）：          签字：                年    月    日

	答
辩
小
组
评
语
	答辩记录：
答辩小组成员签字：                         答辩秘书签字： 
年    月    日

	
	评价内容
	得分

	
	毕业论文介绍表达情况评价分（计20分）
	

	
	回答问题表现评价分（计40分）
	

	
	毕业论文水平和工作量评价分（计40分）
	

	
	评定成绩（百分制）：         组长签字：               年    月    日

	最终成绩：                                学院签字：
                                            年    月    日


注：最终成绩=指导教师评定成绩×40%+评阅教师评定成绩×20%+答辩小组评定成绩×40%

[image: image2.png]A 40 2% %

HEBEI INTERNATIONAL STUDIES UNIVERSITY

@




成教本科毕业论文      

题目：从目的论看电影《功夫熊猫》   字幕翻译
	姓    名：
	XXX

	学    号：
	XXXXXXXXXX

	院    系：
	英语学院

	专    业：
	英语

	指导教师：
	XXX


                   二〇二三年四月二十日
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Skopos Theory
By

XXX

XXX, Tutor
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摘  要
随着全球化进程的步伐加快，国家之间的文化、经济等各方面交流日益密切。电影作为一个重要的文化交流方式，越来越得到大众和研究者的关注。因此，对电影字幕翻译的研究，可以有效地帮助观众更好的理解电影内容，进而达到加强文化交流的目的。为使广大观众更好地欣赏和理解英美影视作品，好的字幕翻译就显得尤为重要。但是我们必须承认的是，国内电影翻译理论还是不成熟的，观众们需要的是更加专业规范的影视字幕翻译。
本文首先介绍了字幕翻译的定义、种类、特点以及它的局限性，然后介绍了目的论的理论，以及运用目的论的三原则和评判的标准。讨论了目的论在字幕翻译中的运用，并针对这些翻译的难点，译者应采取什么样的翻译策略，使观众达到无障碍观看电影的目的以及跨文化交流的目的。最后，本文通过对《功夫熊猫》中的字幕翻译进行分析，进一步说明目的论的重要性。
本文最后也指出了一些不足之处，虽然目的论应用于字幕翻译有很多好处，但是目的论并不适用于所有的文本翻译。
关键词：影视字幕翻译；翻译目的论；《功夫熊猫》；翻译策略
ABSTRACT

With the development of globalization, international cultural exchange has become more and more closed. Film, as an important cultural exchange method, is getting more and more attentions from people and researchers. In order to make Chinese audiences to understand English movies well when they watch them, good subtitle translation is really important. However, people pay little attention to this field. So the quality of subtitle translation needs to be improved.

At first, this thesis introduces some information of subtitle translation, including definitions, classifications, features and constraints. And then it introduces the Skopos theory of its main content, principles and criteria. It also discusses the possibility and necessity of the application of the theory in subtitle translation. Last, it explains the importance of Skopos theory through the case study of Kung Fu Panda.

At the end of this thesis, it points out the shortcomings of the Skopos theory. The Skopos theory may not be suitable for all texts.

Key Words: subtitle translation; the Skopos theory; Kung Fu Panda; translation strategie
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Introduction
With the development of globalization, international cultural exchange has become increasingly close. More and more foreign movies and TV shows are attracting people’s attention. These movies make people’s life so colorful, and these movies and TV dramas provide an opportunity for people to learn about some foreign new things. Today, film as an important cultural exchange media, is getting more and more attentions from people and researchers. To let more and more people perfectly understand these foreign movies, we have to pay more attention to the application of subtitle translation. The study of film subtitle cannot only improve the quality of translation, but also help the audiences understand the meaning of movies. By this, the purpose of cultural exchange will be achieved.

Although there are more and more Chinese who can speak and understand English, there are still many people who cannot understand foreign languages very well. So, subtitle translation is an effective way to solve this problem. Subtitle translation offers more people the opportunity to understand foreign movies and know about foreign cultures. It seems that subtitle translation is an indispensable part of movies.

Subtitle is a kind of text, which is added to the video, and it explains the meaning of movies under the need of videos. It usually appears at the bottom of the screen to help audiences better understand the movie and TV program. Like famous scholar Qian Shaochang said, “Thinking about its importance in our daily life, we should attach more importance to subtitle and do more research on this area”.

This article applies Skopos theory of Vermeer to the case study of subtitle translation in Kung Fu Panda, which is an American action comedy film whose theme is Chinese Kung Fu. This movie, with ancient China as the background, tells the story of a clumsy panda’s becoming a Kung Fu master. In this film there are a lot of scenery, costumes, even the foods those are full of Chinese elements. The author chooses this movie for his research of subtitle translation become its abundant cases of the application of Skopos theory.

This thesis will briefly introduce the brief content of subtitle translation and Skopos theory, and will try to prove that a perfect subtitle translation needs this theory. There will be adequate examples of different kinds of application of Skopos theory in subtitle translation, including three principles, domesticating and foreignizing method. And this thesis will try to research the possibility and necessity of application of Skopos theory in subtitle translation of Kung Fu Panda.

In Chapter One of this thesis, in order to let the readers have knowledge of the subtitle translation, the author will briefly present the contents of subtitle translation, including definition, classification, features and constraints of subtitle translation.

And in Chapter Two, the author will introduce the Skopos theory. The author will make a general introduction of Skopos theory, including main content and development of it, three principles, domesticating and foreignizing method. Then the thesis will discuss the possibility and necessity of the application of Skopos theory in subtitle translation. At the end the author will give a summary of the Skopos theory to make it understood by readers easily.

 In Chapter Three, the author offers examples of the application of Skopos theory in subtitle translation of Kung Fu Panda. It will first briefly introduce this movie in this part, then it will discuss the application of translation strategies for subtitle translation in this movie, including using the domesticating and foreignizing method, other strategies such as concentrate, replace and other translation method.

The end part of this thesis is the conclusion. The author discusses the significance of the application of Skopos theory to subtitle translation. The author points out that the translator should use different translation method when they translate different context, and the author also points out the shortness of this thesis.

Literature Review
This chapter briefly accounts the definition and classification of subtitle translation, and it includes the features of subtitle translation.

 Brief Introduction of Subtitle Translation

In western countries, especially in Europe, the study of subtitle translation started early, and it has become a mature theoretical system. The overseas research went into a golden time in the 90s of the last century. The history of studying subtitle translation could backdate from the end of the 1950s to the early 1960s. In the recent two decades, European scholars have been leading the study of subtitle translation mainly focusing on the subtitle practical level, psychological level and descriptive study level. The study of subtitle in western countries is deepened and focused.

But the domestic situation, subtitle translation research started later than that in western countries. It began in 1949 and it is really popular after the Reform and Open. The research level of film translation theory is low and we don’t have our own system of theory. Over the past decade, a large number of foreign films and television works have been introduced to China, and then subtitle translations are showing rapidly developing. In 1980s, Nida's translation theory came into China and his three principles of translation brought a great influence. In China, Professor Qian Shaochang proposed the five features of film language: auditory, visual, instantaneous, popular and annotationless. His theory also made a great influence.

Even on these film translation practices or film translation theories, China is still behind the western countries. The theory and strategy of film translation still need further study. The author hopes China can establish its own theory system of film translations soon as possible, and let the film translation research become a new spot in the field of translation.

1.1.1 Definition of subtitles

Subtitle is a kind of text, which is added to the videos, and it explains the meaning of movies under the need of videos. They usually appear at the bottom of the screen to help audience better understand the whole movie and TV program. 

Many scholars have different opinions in subtitle translation. Gottlieb thinks subtitle is a kind of multimedia translation which can be written, attached, and synchronous. Henrik Gottlieb, who is the authority of translation theory, has defined subtitle translation as a special type of language transfer: a written, condensed translation of a predominantly oral original. And Jacobson regards that subtitle is the interpretation of language symbols with other languages.

Subtitle translation can be defined as the process of providing synchronized captions for film and television dialogue. It uses another language to express the film. Subtitling is the process of providing synchronized text for a television and movie dialogue, and it is a kind of term, a main method of language conversion. Dialogue subtitles for the film and television works, generally appear at the bottom of the screen, and drama subtitles may display on both sides of the stage, or above. The purpose of subtitles is to help people who cannot hear or who cannot understand the film very well.

1.1.2 Classification of subtitles

According to the showing stages, subtitles can be divided into three types: opening credits, ending subtitles and main subtitles. Opening credits appear the beginning of titles which include the name of film, director team and the main performers. Ending subtitles appear the end of a film, including billing, producer, sponsor and other production information. Main subtitles usually appear during the movies. And from the linguistic perspective, main subtitles can be divided into two types: intra-lingual subtitles and inter-lingual subtitles. The intra-lingual subtitles are defined as displaying the sound language, which is the language of the same country, but sound language may appear in the form of dialect. That is, through the subtitles, Shanghai Province Dialect and Cantonese display show the standard Chinese characters. Maybe people in other province can’t understand these dialects, but they can read Chinese characters. The intra-lingual subtitles does not change language, it directly changes sounds into words. The inter-lingual subtitles is defined as sounds and subtitles language devote to different languages, which means people translate English into Chinese or translate Chinese into English, in that way people of two countries can understand each other well.
1.2 Features of Subtitle Translation

Subtitle translation is unique and the language of film is different from other literature written language. The subtitle translation usually appears at the bottom of the screen with the original sound. And subtitle translation always provides a large amount of information about the content of the film to the audience by the form of text.

In China, famous translator Qian Shaochang put forward five features of subtitle translation. They are listening, comprehensiveness, instantaneous, popularity and no note. In general, the subtitle translation has the following characteristics:

(1) Comprehensiveness: The subtitle translation does not exist in isolation, and at the same time it should appear with sounds and pictures, which means audience can listen and watch the movie by same time. The movies cannot accurately express information if there are only subtitles, but no sounds and pictures. And vice versa, the audience would not understand the movies if only sounds and pictures appear, but without subtitles. In movies, sounds and pictures are important, and subtitle is only a factor that plays a supporting role. The feature of comprehensiveness can provide subtitle translation with some convenience, which means subtitle translation can be omitted when the film’s information can be expressed well by sounds and pictures.

(2) Instantaneousness: Subtitles and dialogues on the screen will disappear in a short time, so there is not much time left for the audience to think. Although subtitles exist in the form of text, they are different from other literary text which people can read again and again anywhere at any time. Because of the feature of instantaneity, subtitle cannot appear in the screen for a long time, and people cannot read subtitle like literary text, so people have to give up the subtitle if they cannot follow it. For not influencing audience enjoying the back plot, this feature of instantaneity leaves audience not much time to think the content of subtitle. 

(3) Popularity: Subtitle language should take into account for different audience’s cultural level, subtitle translation must use popular language and translator needs to use the most concise text to convey the meaning of the original text to target audience with different language background. Movie is a popular work, and the target of creation is to face the general public, so subtitle translation needs to consider the appreciation level of audience. They cannot understand too esoteric language, so the translators have to use the popular language to translate the subtitle. Because of the limits of time and space, only the popular language can let audience understand the information of film in a short time.

(4) Synchronism: Subtitles should be synchronized with the picture and sound. During the conversion of spoken and written language, subtitle translation can increase or decrease appropriately to keep with original text completely.

(5) No Note: If target readers have questions when they watch movies, translator needs to add some notes to these questions. But subtitles are limited by time and space, and in order to achieve the synchronism, the translator cannot add these notes to subtitle translations.

1.3 Constraints of Subtitle Translation

Gottlieb considered that subtitle translation is restricted by formal constraints and media-defined constraints, and subtitles as a special kind of text also have two constraints: formal constraints and textual constraints. Formal constraint means that the space and time limit of the subtitle translation is caused by the screen size and the audience's reading speed, so formal constraints can be further divided into space and time constraints.

In addition to its own characteristics, textual constraints come from subtitle translation to the film language, which means subtitle language should close to colloquial language in film and television works. Gottlieb deemed there are only two lines and totally thirty five words in subtitles. Diaz-Cintas further puts forward some textual constraints of subtitle translation: picture, dialogue, music, spoken language and phonetics.

Subtitle translation is influenced by context. This context means subtitle translation is influenced by various subjective factors including: purpose of language users, jobs, hobbies, status, mood and state. And subtitle translation is restricted by objective factors such as environment, time, place and others factors.

Therefore, the translator should fully consider these factors in order to fully express the information transmitted through the film.

The Skopos Theory
This chapter will make a brief introduction of Skopos theory, including the main content, development, three principles and two methods of Skopos theory. The author also explains the possibility and necessity of the application of Skopos theory in subtitle translation.

2.1 A Brief Introduction of Skopos Theory

Skopos theory is a new translation theory which is applied as the notion of Skopos in translation. It is applied by German translation theorist Hans Vermeer, the word “Skopos” is from Greek, which means “aim” or “purpose”. Skopos theory focuses on the selection of various objectives in the process of translation. Skopos theory can make up for the deficiency of traditional translation theories.

Most scholars consider that translation is a kind of purposeful activity. Skopos theory focuses on translation as an activity with a purpose or aim. From the target-oriented perspective, Skopos theory is a study of the deconstructive translation and it focuses on the target-text’s function and practicability. Skopos theory thinks that translation is a purposeful communicative activity between humans.

In Vermeer’s Skopos theory, he thinks people cannot solve all the problems in the translation only by linguistics, and reader is one of the most important factors determining the purpose of the translation. They have their own cultural backgrounds. Each translation is directed to a certain audience, so Skopos theory is a course that is produced for a certain purpose or some target audience with context of the target language.

2.2 Main Contents and Development of Skopos Theory

Skopos theory was introduced into translation theory in the 1980s by an important German translation theorist Hans Vermeer, and in the 1990s, this theory was further developed by Nord, one of its most important second-generation scholars. Han Vermeer thinks translating means to produce a text in a target setting for a target purpose and target addressees in target circumstances.

And there are four phases in the development of Skopos theory.

The first phase is Katharina Reiss proposing the functional category of translation criticism. She developed the translation criticism model which is based on the relationship between source text and target text. In her opinion, the ideal translation would be one “in which the aim in the target language is equivalence regarded as the conceptual content, linguistic form and communicative function of a source language. However, she found in some situation equivalence is impossible because of the translation brief which we will talk about it next. Reiss also explains an exception from the equivalence. She believes that comprehensive-communicative translation is an ideal way of translation, which means the content of concept, language forms and communicative functions equivalent to the original text and functional characteristics of translation should be given priority in practice.

In second phase, the theory is put forward by Han Vermeer who thinks translation is a behavior and it is based on the original purpose and the results. In this stage, Vermeer thinks translation must follow a set of rules, and Skopos Rule is in the first place which means translation depends on the purpose of translation. The ultimate purpose of subtitle translation is to help people to understand the main content of the film rather than stimulating the audience’s desire to watch. Besides, the translation must follow the “coherence rule” which means the translation must be internally coherent; and the “fidelity rule” that means the translation should be coherent with the original text.

The third phase is the theory of translation action that is proposed by Justa Holz-Manttar in 1981. This theory is based on Action Theory, and Justa Holz-Manttar further developed the theory of functional translation, it being designed to cover all forms of intercultural transfer in his theory. Justa considers that translation is defined as a complex action designed to achieve a particular purpose. This theory takes translation as driven by purpose, interaction between people and people in the translation result-oriented.

In the fourth phase, it is Christiane Nord’s function plus loyalty principle, this theory from her book: translating as a Purposeful Activity. Nord admits Vermeer’s Skopos Rule. However, she also proposed two interdependent deficiencies of the Skopos rule. First, it is impossible for the translation purpose to satisfy all readers because of the differences in expected value. The second is concerning the author and the translator. Considering these deficiencies, Nord puts forward the “Loyalty Principle” of Skopos theory: the responsibility of translators affects their partners in translation interaction. Christiane Nord discussed that during translation the internal and external factors needed to be considered in the analysis of text. And then she improved the theory.

2.3 Principles of Skopos Theory
2.3.1 Skopos rule

The Skopos theory defines that Skopos rule is the first rule that all translation activities need to obey. According to the readers’ expectation, translation can use different methods in context and culture. The translators propose that the method is decided by the results, and the purpose of translation determines the whole translation process. But there are many aims of translation activities, and these aims are divided into three parts: first one is the communicative purpose of translation such while enlightening the reader; second one is using some special means to achieve the purpose of translation that means translators usually use the grammatical structure to explain the corresponded translation methods; the third one is some basic purposes of translators such as making a living. “Skopos” means the communicative purpose of translation. Therefore, the translator needs to find its purpose out in context. Then, they should decide what kind of translation methods can be used, such as using literal translation, liberal translation or using both of them.

2.3.2 Coherence rule

Coherence rule defines that translation must obey the intra-textual coherence and it must be read and accepted by readers, which means the translation must have a real meaning in context that audience could understand it. Just like Vermeer said, “There is an ‘inter-textual coherence’ between target language and source language”. That discovers the relationship between the translated text and original text. In order to reproduce the original information, the translated text should be tied with original text. And translator understands of the article and the purpose of target language, both of them make the inter-textual coherence of translation. The existence of inter-textual coherence or not depends on the following:

(1) The translator wants to express the original text of the original information;

(2) How to interpret the information depended on the translator;

(3) How the translator for the purpose of the language encodes information.

Generally speaking, the target text must be translated in such a method, which is coherent for the target readers, by their different cultural background and knowledge.

2.3.3 Loyalty rule

This principle is put forward by Nord who found there are two constraints in the Skopos theory: First, it is impossible for the translation purpose to satisfy all readers because of the expected value differences. Second, this rule is concerning the author and the translator. Thinking of these deficiencies, Nord proposed the loyalty rule to solve the problem of cultural differences and the relationship among the participants in translation. And she considers that translators have the responsibility to explain everything in original text to target text receiver. In another word, she thinks the loyalty rule asks translators to be loyal to the original author. And the loyalty rule is mainly concerned with the relationship between translator and original author. 

In general, the Skopos theory is constituted of three principles. The coherence and the loyalty rule must observe the Skopos rule because it is the first important principle, and during the translation, translators should take the Skopos rule and loyalty rule as a guide.

2.3.4 Domesticating method

The domesticating method makes original language localized and this method uses some expressions which are conformed to target language readers’ habits. It is defined as: in order to make target language culture accepted by audiences, translators need to use the appropriate expression. The representative is Nida, and he points out language as a part of culture its every information of text directly or indirectly react a corresponding culture. Finally, the meaning of words can be found in the corresponding culture. The translator needs to translate the original language into the local language if the original author wants to make a directed communion with the target audience, which demands the translator should respect the characteristics of the target language. And the language which conforms to the target language can be used in translation text. The advantage of domesticating method is eliminated differences among foreign language and culture.

2.3.5 Foreignizing method

Venuti’s translation purposes to improve the status of the translation and translators while communicating cultural and linguistic difference of source language text, as well as weakening the hegemonic status of the culture in English-speaking countries. To make these aims come true, Venuti further proposed foreignization: one is choosing a foreign text excluded by domestic literary then using a marginal discourse to translate it. There are four features of foreignizing method: 

(1) The translations do not fully follow the standard of target language.

(2) The translations can use some difficult text in due time.

(3) Some archaism of original language can be intentionally reserved by translators.

(4) Translators provide an unprecedented reading experience for target readers.

Foreignizing method can be reflected by the expression of original language, and it riches the translation and let people know about alien culture better through the translation. The foreignizing method keeps the character of original language and cultural, it can bring people to the area of alien culture and let them see the difference between languages and cultures.

2.4 The Possibility and Necessity of the Application of Skopos Theory 

Skopos theory is a great idea that can be very helpful for translators. Translation strategies are determined by translation purpose, so before using the Skopos theory, translators should judge the purpose of film translation and choose the right method applying to the subtitle translation. 

There is possibility and necessity of the application of Skopos theory in subtitle translation, the Skopos theory in translation is derived from behavioral theory and subtitle translation is also a kind of purposeful activity. Different kinds of movies have different translation purposes. Movies can be divided into many types, like historical movies, romantic movies, documentaries, science fiction, disaster movies, mystery, and horror. All kinds of movies have many differences in language, plot and intention. For example, the purpose of historical movies is inheriting the truly history, and disaster movies expect people can protect the environment. These are purposes of movies; the original author hopes audience can get inspiration from movies. Usually, film and television works transmit information by various channels. In order to achieve different purposes of different movies, the Skopos theory provides a possibility for the application in subtitle translation.

A good movie depends on a good subtitle translation and a good subtitle translation must concerns the needs of audience. The needs and expectation of audience is an important part of subtitle translation’s purpose, and the application of Skopos theory in subtitle translation can make these purposes come true. Another important reason is the characteristics of subtitle translation. Because of the limits of time and space in subtitle translation, translator needs to abridge some original information during the translation. And it is impossible to completely eliminate the reading barriers of culture difference, but people can do is to try our best to keep the closest effect as the original text. Therefore, it is necessity of the application of Skopos theory in subtitle translation.

In a conclusion, the Skopos theory can be used in subtitle translation to achieve a closest effect as the source text or original text.

The Skopos theory is proposed by Vermeer which has an important affluence on the theory and study of translation. The Skopos theory puts the readers’ requirement as priority and it plays a vital role in cross-cultural communication. According to the theory, translators should consider about the receptors’ purpose. Besides, the success of subtitle translation depends on whether the receptors, under the help of translation, have the ability to understand well and appreciate the movies. And in the end, it shows that the application of Skopos theory in subtitle translation is possible and necessary. The purposes of subtitle translation conform to the basic criteria of Skopos theory.

3. Case Study of Skopos Theory in Subtitle Translation
In this chapter, the study of the application Skopos theory to subtitle translation will be based on the American animated film Kung Fu Panda. The first part of this chapter will be a brief introduction to this movie. Next the author will discuss how to apply the Skopos theory to subtitle translation. Then, it will introduce the reason why this movie needs Skopos theory in its subtitle translation from the culture and audience. At last, this chapter will discuss the skills this movie use for its subtitle translation.
3.1 Introduction of Kung Fu Panda

Kung Fu Panda is an American action comedy film, which uses Chinese Kung Fu as the theme. In this movie, there are many things full of Chinese elements, like the landscape, scenery, costumes and even the food. 

This movie tells a story about a clumsy panda who aspires to be a martial art master, and the story happened in ancient China. Panda Po is a clumsy-handed apprentice in a noodle restaurant run by his father, a duck. Po makes a daydream every day, he dreams of one day in the world of Kung Fu he can conduct a peak of the war with world-class VIP. His father hopes that he will be able to inherit the noodle restaurant. One day, in a special tournament, Po was accidentally chosen as a Dragon Warrior by master Oogway. Po’s duty is to protect the residents and to bring peace to the valley, but in everyone’s eyes, it is just an accident. Only master Oogway insists that there is no accident in the world. The Furious Five in the valley, Tigress, Monkey, Crane, Viper and Mantis even their master Shi Fu, think it is a joke that Po can be elected as Dragon Warrior. Because of an error was made in the past, their Shi Fu was unable to let it go. Shi Fu’s duty is to train Po into a top fighter that with a plenty of martial art skills and can defeat a powerful enemy. Po’s opponent called Tai Lung, a snow leopard who is waiting for the revenge for twenty years and Tai Lung never thought his opponent will be a fat panda. During fighting, Po beat Tai Lung with the martial arts which are learned from his teacher. Finally, he saved the valley and brought the peace to it.

In this movie, Po’s success sets a good example to encourage the young people, that is to say, as long as they keep their dreams, they will succeed. The relationship between Po and Shi Fu tells the young people they should respect their teachers and never give up making progress. Therefore, Kung Fu Panda is not only a simple animation comedy but also a meaningful instructive film that suits children to watch.

The purpose of this movie is to show American humor, taking Chinese audiences’ fancy, carrying forward the spirit of American heroism, finally achieving the purpose of cultural exchange.
3.2 Methods of Skopos Theory in Subtitle Translation

Before translating the subtitle, translators should deeply understand the content of the film, catch the theme of the movie, learn the characters of film personage’s language; they also should know which message can be expressed by subtitle and which do not be needed.

The Skopos theory applies to the subtitle translation, the first thing translator should do is to make sure the purpose of translation, the ultimate aim of subtitle translation is to let audiences eliminate the barriers between language and culture understand the film under the help of subtitle. Besides, translator also should know about the director’s creating style and aims, the purpose of film distributor and film importer, at the meantime, they should know the target audience’s cultural level even the expectation of audience. The second is that translator decides translation strategies and methods according to the purpose of original author, and these various translation strategies should be flexibly adopted in a perfect translation.

The first rule in translation active is Skopos Rule, the subtitle should be translated in target context and culture, the use of translation method should meet audiences’ expectations. So translators should take three principles of perspective of Skopos theory as guidance: take the Skopos rule as the first rule, keep the purpose of translation in translator’s mind; obey the coherence rule, keep the translation text consistent with the original text; follow the loyalty rule, the translation must be loyal to the original information, translator should not distort the information. According to the limit of time and space，translator should use a simple and coherent translation transferring the original language and culture to audiences. In that way, audiences can better appreciate foreign films then achieve the purpose of cross-cultural communication.

According to the limit of time and space, translator should adjust subtitle translation. Firstly, translator can use some succinct language. In original text, there is some useless information can be deleted which has unimportance and no influence on the film to audiences’ understanding. 

Secondly, use the domesticating method in translation. Take the target language culture as the basis, use acceptable expressions which target language culture can be accepted as much as possible. Nida, the representative figure of domestication translation, who once said, “language as a part of culture and the corresponding culture of each language can be directly or indirectly reflected by any text, finally the meaning of texts only can be found in the corresponding culture”. That means translators should respect the characteristics of target language and use the language which can be accepted by audience.

Thirdly, use foreignizing method. Translator expresses the original text as far as possible. They should create an environment to let audiences have a directly communication with the author. Get as close as possible to the original language in translation, just like Venuti said, “the foreignizing method is accepted so that the differences between language and cultural in the foreign text then lead audiences into a foreign context”. 
3.3 The Necessity of Skopos Theory in the Subtitle Translation 

We all know that the movies and TV programs are produced not only for the entertainment for audience, but also for box offices. Therefore, they have to meet the needs of the market. As for Kung Fu Panda, it encourages the young people, as long as they keep their dreams, they will succeed. Kung Fu Panda which uses Chinese Kung Fu as the theme has a great market prospect in China, so in order to attract more Chinese audiences, the application of Skopos theory can help Chinese audiences better understand the American humor in this movie.

Every country has its own culture. Therefore, we need subtitle translation to eliminate cultural differences then achieve the purpose of cross-cultural communication. There are many American slangs in Kung Fu Panda’s dialogue, so if we do not use the foreignizing method of Skopos theory, audiences cannot have a better understand about these slangs, such as “awesome” and “kick ass”.

The Skopos theory requires the translator to consider every audience’s cultural level. Different audiences have different cultural background and the translation must be acceptable for most of the normal audience. If the word used in translation is uncommon, most of common audience will have difficulties in understanding. In translation, the three principles of Skopos theory can be played normative role. 

In a word, it is necessary to apply the Skopos theory in subtitle translation of Kung Fu Panda.

3.4 Translation Skills in Kung Fu Panda from the Perspective of Skopos Theory

The main purpose of subtitle translation is to transmit effective messages to the target audiences under the limits of time and space. The translation process of Skopos theory is from top to bottom: first, translator grasps the general situation of translation. The translator must consider the influence of various factors in translation, such as the preferences of the audiences, the purpose of translated text. Then, the translator analyses these purposes of achieving translation activities. On this basis, the processing method of words and phrases determines the final translation strategy.

The movie of Kung Fu Panda contains a lot of Chinese cultural connotations. This movie shows people some Chinese elements like Chinese ancient folk customs, Chinese history, Chinese philosophy, and traditional Chinese Medicine. So in order to let the Chinese audience understand Chinese culture in American eyes, during translation, the translator should be cautious and try their best to keep those sentences which contain Chinese connotation culture.

Chinese culture is different from American culture. The English subtitle in Kung Fu Panda cannot completely describe the connotation of Chinese culture. In order to achieve the communicative purpose of this movie and help Chinese audience understand it, translator needs to use the domesticating and foreignizing method. The domesticating and foreignzing method are two different kinds of theories. They are both in the unity of opposites with each other, and absolute domestication and foreignization are not exist.

According to the different needs of text, translator needs to decide which kinds of original culture should be kept and how to keep it; which kinds of original culture have to make adjustments to adapt the target culture.

3.4.1 The domesticating and foreignizing method in Kung Fu Panda

The subtitle translation of Kung Fu Panda mainly uses the domesticating and foreignizing method, such as the use of four characters idioms, the use of some popular words which increase intimacy and reduce the cultural differences. In order to achieve the aim of being loyal to the original language and being in line with the characteristics of subtitle translation, this movie also adopts the method of literal translation in many places.

American humor in dialogues makes Panda Po humorous and lively and the hero was born from the common people conforms to American cultural attitudes. Kung Fu Panda attracts the audience's attention of all ages, and achieves the intended purpose of this movie because panda is the national treasure in China and Kong Fu is a treasure in Chinese culture. 

According to the target language culture, the domesticating method uses the maximum of expression which makes the target language culture can be accepted. The advantage of domesticating method is eliminating differences from foreign language and culture. Now there are some examples:

Eg.1: in the movie master Oogway said, “There is a saying, yesterday is history, tomorrow is a mystery, but today is a gift, that is why it is called the present.”

There is rhyme and pun in the original text, the literally meaning of this sentence is

“俗语说昨天是历史，明天是谜团，只有今天是天赐的礼物” or“昨天已经过去，明天还是未知，但是‘今天’是上帝赐给我们的礼物”.

Translation like that sounds very boring and do not conform to the film’s aesthetic images. But after using the domesticating method translator changes it into “昨日之日不可留，明日之日未可知，今日之日胜万金”or “逝者长已矣，来者犹可追”.

“Present” is a pun in this sentence, in the first translation, the translator uses the literal translation method to explain it. There are two meaning of “present”: as a noun word, it is defined as a thing that you give to somebody as a gift; as an adjective word, it is defined as existing or happening now. In original text, if translator use the literal translation method, the means of “present” is “today” which in Chinese is “今日”. But “金”and “今” has the same pronunciation in Chinese, finally, translator chooses the word “金”. Translation like that can help audiences better understand the original text, and “金” can reflect the meaning of “the precious of today” then it will encourage people to value their time and achieves the purpose of this movie.

In the second translation, this sentence is translated into a classical Chinese poetry“逝者长已矣，来者犹可追”, translation like that is short and concise. Using the form of poetry can better reflect the beautiful mood. The form of poetry can conform to Chinese cultural, and make the film can be easily accepted by Chinese audiences. 

In this movie, the domesticating method can be reflected in some translation.

Eg.2: Tofu and Kung fu.

“Tofu” and “Kung Fu” are appeared many times in this movie. These two English words are rooted in Chinese pronunciation “dòu fǔ” and “gōng fū”. So directly translates theme as “豆腐” and “功夫”are easy to understand.

In this movie there are others English words that are rooted in Chinese phonetic alphabet like “Shifu” and “Majiang”. Translator directly translates them into “师傅” and “麻将”, and this makes the movie closer to Chinese audiences and achieves the purpose of domestication. These words which appear in the foreign film can show the influence of China culture to the world culture. 

Meanwhile, the domesticating method can show the different of culture background.

Eg.3: Let the tournament begin, citizens of Valley of Peace, it’s my great honor to present to you…

This is Shifu’s opening speech,“比武大会现在开始! 和平谷的父老乡亲,今天, 老夫有幸向诸位介绍”.

Considers about the role of foreignizing in cultural expression, in order to match Chinese culture, there are some Chinese ancient common expressions in translation like “比武大会,父老乡亲,老夫,诸位”.

One meaning of “tournament” is a sports competition involving a number of teams or players who take part in different games and must leave the competition if they lose. The competition continues until there is only the winner left.”And another meaning is “a competition in the Middle Ages between soldiers on HORSEBACK fighting to show courage and skill.”The second translation matches the Chinese Wushu culture, it is reasonable to translate as “比武大会”.

“Citizen” in American culture means“公民”, it shows the human rights in American country, but in ancient China there are no human rights, and the word of “公民” does not match Chinese idiom culture. So it translates into “父老乡亲”which can be closer matched the Chinese audiences’ habits.

“My great honor” in literal means “我很荣幸”, the translation of “老夫有幸” has a feeling of an ancient martial art figure, and it is in line with Shifu’s character.

“Present to you” means “向你介绍”, but it is translated into “向诸位介绍”.“诸位”is an ancient salutation which can match the movie scene.  

Venuti further proposes foreignization: one is choosing a foreign text excluded by domestic literary then using a marginal discourse to translate it. There are some examples of using foreignization method:

 Eg.4: Po said, “Enough talk, let’s fight!” to his enemy Tai Lung.

“Enough talk, let’s fight!” is direct translated into “少废话, 决斗吧!” it is concise and informative to show Po’s characters. The original text also can translate as “闲话少说, 开打吧!” or “有种放马过来!”.

In Kung Fu Panda, the foreignizing method reflects to translate “师傅” into “Shifu”;“乌龟” into “Wu Gui”; “功夫” is “Kung fu” but not “Shadow Boxing”, these words did not use the domesticating method. The purpose of using foreignizing method is making audience to face the differences from the foreign culture and helping two countries know well each other.

3.4.2 Concentration method

The concentrate method means translators can simplify some unimportant information and use some simple words to express the long dialogue, and stress the important information.

Eg.1: He wasn’t just a student. Shifu found him as a cub and raised him as his son.

“他不是一般的徒弟，他本是弃婴，师傅对他视如己出.”

Because the limits of time and space, subtitle translation could not translate every words. In original text “Shifu found him as a cub and raised him as his son.” means “师傅找到他的时候他还是一个幼崽，师傅把他当自己的儿子一样养大他”. If it translates words one by one, audience could not read the complete subtitle in a short time. So using the concentrate method, it can translate as “本是弃婴，师傅对他视如己出”.

Eg.2: Oogway saw darkness in his heart and refused.

“龟仙人看到他内心里的阴暗一面，然后拒绝了他”. Use the same translation method, it can be translated as“龟仙人认为他并非正人君子”.

3.4.3 Substitution method

There are many big differences between Chinese and American culture that means some English words may not have a same meaning in Chinese. Translator should replace the foreign words with some words which Chinese audiences can understand. For example:

Eg.1: But if you allow it to settle. “心如止水”.

In this movie, master Oogway advised Shifu not worry about Po. “Settle” in Chinese means “沉淀”, in the original text, master let Shifu settle his worries, but Chinese audience may not understand that feelings. So translator combines the traditional Confucianism thought, let “心如止水” replaces the original word.

Eg.2: “My time has come” is translated as “尘缘已了.”

If the original text is translated into“我的时间到了”the target audiences will have a misunderstanding about this ambiguous word. The word of “尘缘已了” can show master's wise and matches the Chinese culture.

In the original text “tea and lemon sauce” are two kinds of noodles condiments. According to the context, translator considers the target audience's cultural needs, and translates them into “汤和醋（soup and vinegar）” which can better match the Chinese Noodle Culture.

3.4.4 Other translation methods

In Kung Fu Panda, translator uses a great deal of Chinese four-character idioms and Chinese proverbs to show the characters of film’s dialog. The Chinese four-character idioms and Chinese proverbs are essences of Chinese culture. They are unique forms of language structure in Chinese languages. In the side of content, they are concise and to the point; in the side of pronunciation, they are catchy and having lasting appeal; in the side of form, they are in orderly rows. There are some examples:

Eg:“One often meets his destiny on the road he takes to avoid it” translates as “子欲避之，反促遇之”.

“But it is agitated, it becomes difficult to see” means “乱则不明”.

“He was so deadly in fact that his enemies would go blind from overexposure to pure awesome” translates as “他杀气腾腾, 他的生猛招式让对手眼花缭乱, 双目失明.”In this translation, translator uses the four-character idioms to show an exaggerated state, strengthen the tone and enhance the appeal of language.

“The true path to victory is to find your opponent’s weakness” is translate as “知己知彼，百战百胜.”

These “four-characters” and Chinese proverbs solve the problems from the limit of time and space in the subtitle translation, they have owned Chinese characteristics. 

As a Kung Fu action, Kung Fu Panda uses many words about Kung Fu like “crazy feet” translated as “无影脚”; “The highest level of Kung Fu” is “十八般武艺”. These translations about Kung Fu words achieve the purpose of attracting an attention of audiences and these words match the theme of Kung Fu.

As a comedy animation film, humorous languages are necessary. Using some popular and easy words to understand languages in translation can let the different levels of audiences understand movies very well. For example, in Kung Fu Panda, Po said: “When I was young and crazy”. “Young and crazy” is translated into “愤青”, in China “愤青” is a very popular word and it is easily accepted by audience. “I am such a big fan” is translated into“我是你的超级粉丝”.“粉丝”is also a popular internet words in China.

“I am awesome!” in this sentence, “awesome” is an American slang, it means “terrific and terrible” in America culture, this word can directly express American culture. If it is translated into Chinese word “很棒的” that will be less some effects of expression. Therefore, it is translated into “我很强大” that can show Chinese language style.

These popular words that are used in Kung Fu Panda can form a good viewing effect. The popular words not only reserve the meaning, but also transmit the cultural information. The simple languages can consider every audience’s feeling, internet words improve the fashion style of this movie and they are expressed a good theme of movie in humorous languages.

Conclusion
With the development of globalization, international cultural exchanges have become more and more closely. Film has been an important cultural exchange method which gets the attention from people and researchers. Subtitle translation, as an important part of movies, plays an important role in intercultural communications. Just like other translation activities, the purpose of subtitle translation is to translate the original language into the text which can be understood by the original target audiences.

The subtitle translation, as a part of literary translation, is also an objective function translation active. The translator needs to consider about various factors before translating. The translation not only has the aesthetic value but also can be accepted by audiences. On the other hand, in order to achieve the purposes of cultural communication and commercial profits at the same time, translators must consider about these factors.

The Skopos theory emphasizes translations’ interactive pragmatic features. The form of translation is determined by purpose. Kung Fu Panda has a great success in box office, and this movie not only has the grand scenes, attractive drama and realistic animation designs, but also has a perfect subtitle translation. After analyzing many cases, the subtitle translation of Kung Fu Panda keeps to the Skopos theory. This movie mainly adopts the domesticating method and foreignizing method. Besides, the translations show lots of Chinese elements and use other translation methods like concentrate, replace, the popular words and Chinese idioms. The uses of these methods can match the Chinese audience’s expression habits, accurately express the movie information, and then achieve the purpose of cultural exchange and communication.

In this movie’s subtitle translation, in order to better express this movie’s intention and let Chinese audiences better understand Chinese culture in American’s eyes when they watch Kung Fu Panda, using the domesticating and foreignizing method is the best choice.

Under the guide with German functionalist theory, the author analyzes Kung Fu Panda’s subtitle translation as a functional purposeful activity, and it will be helpful for the subtitle translation on practical principles, translation skills and translation strategies even the translation criterion to the studies. According to the subtitle translation, translator establishes the recognition within the theoretical framework of the functional area.

However, there are some limits of this thesis in range and depth of study:

(1) There are various themes of movies, so one movie as a case cannot represent all of them and compares with other films it is only one case study. The theory will be more convinced if the author can choose various films to explain it. Although only using one movie to study the theory, the author still hopes that this thesis can play a normative role to subtitle translation. 

(2) There are some problems during the study because of the limits of knowledge and the author does not have much translation experiences.

(3) The author also should analyze the study of subtitle translation deeply. The author should not only discuss the advantages of Skopos theory, but also should point out the constraints of this theory, and combines the advantages and constraints together to propose the corresponding solution.

The theoretical practice of subtitle translation constantly improves, and the translation theory continuously enriches. No matter what kind of method, the translator should transmit cultural connotation according to its characteristics and limits of time and space. To create the best viewing results, translator uses concentrate method, replace method, decrease method and rewrite method to let audience understand the movie well.

The study of subtitle translation should take a look at other countries’ research. We can learn the results of western researches then we can deeply research on theory and finally achieve the purpose of the development of translation theory. And the author believes that the subtitle translation from the perspective of Skopos theory, using various translation methods, there will be increasingly perfect subtitle translation works in China.
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